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Homm-sw

Strumenti web per creare e
condividere narrazioni
multimediali non lineari

Obiettivo :
valorizzare il patrimonio
tangibile e intangibile
in vari ambiti:
Istruzione,
mediazione culturale,

turismo




Obiettivi specifici Collegare attivita
1/4 generalmente tenute
separate:

e crowdsourcing e
condivisione di
Informazioni

e valutazione dell’efficacia
dei contributi prodotti da
attivita individuali e di
gruppo, e di programmi
hands-on

e creazione e gestione di
percorsi individuali di
Interazione prima, durante
e dopo la visita in un
Mmuseo




Obiettivi specifici modularita e replicabilita nell’uso

2/4

di TIC
a diverse scale di intervento

coinvolgimento dei membri delle
“comunita “ in molteplici modalita

In laboratori
in attivita hands-on
dentro e fuori dai musei



Obiettivi specifici innovazioni nell’apprendimento
3/4 lungo tutta la vita (LLL)

Offrire soluzioni appropriate ai
bisogni di vasti gruppi di
persone (di qualsiasi eta e
provenienza)

saping the future garantendo la qualita dei

\
11

\F contenuti condivisi e del

metodo scientifico con cui
sono elaborati




Obiettivi specifici Sviluppare e rendere
1/4 disponibili

documenti sulle specificita
di un territorio (storia,
cultura, economia, istituzioni,
societa, ...) dedicati al
sistema dell’istruzione

per rafforzare la
consapevolezza delle
connessioni tra dimensione
locale e scala globale

materiali multimedia online

per rendere piu efficace I'uso
delle risorse che vengono
condivise



— ‘ Homm-sw_a software application

Video:
https://vimeo.com/75972241
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Fornire contenutl multimediali

Offrire applicazioni interattive
(“Activities”) ai visitatori di un
museo/durante un’esperienza
hand-on

Costruire specifici strumenti per
gestire le attivita, che possono
condividere le stesse risorse

Organizzare una comunita
(produttori/utilizzatori di
Informazioni), attorno a un

museo/un laboratorio/uno spazio
ibrido




S\W deposito delle clip

Utilizzatori
caricano le clip, creano tags,
condividono le clip nel
gruppo/comunita
Amministratore

puo gestire la pubblicazione
dei contenuti

Deposito
delle "clip"




Attivita autoriale e
| uso del deposito di clip

attivita
Motore per gestire

|'attivita autoriale

Deposito
delle clip

Gli autori: organizzano le
clip e aggiungono specifici
dati per l'attivita (per es.: |
nodi e | collegamenti per
una "Rete di storie", le date
e 1 luoghi di una "Linea del
tempo")




attivita

Rete di storie "A" Rete di storie "B"

Timeline Q

Motore per gestire le

Altre attivita

(simulazioni, giochi, prove
di autovalutazione,
statistiche, strumenti di
comunicazion)



Spazio personale e istanza
personale su un'attivita

Spazio personale

Gli utilizzatori
scelgono le attivita
e creano le istanze
nel loro spazio

personale

I'stanza su un'attivita =
struttura dell’attivita+
lo stato in cui Si
realizza l'interazione




Stato di interazione
h M SV P

stato__generalizzazione

dell'attivita
I (generalized Activity engine + activity structure

ty b
|. perty bag) y

Homm-sw Platform

Activity
interfac




Che cosa puo fare
W

Homm-sw Platform

della visita al On-site After-the-visit
museo/d



utilizzatori:

iIdentificazione & ruoll
/\

Web: On-site:
credenziali (unm/pwd) prossimita o identificazione visuale
Ruolo Ruolo del tutor Autenticazione del ruolo
dell'amministratore degli utilizzatori

gruppi



Spunti a mo’ di

orterut conclusione

e qualita della

narrazione = Costruire contenuti
appropriati

" Creare e utilizzare
diversie media

" valorizare una
prospettiva
comparata

" Gruppi di lavoro

= Competenze
multidisciplinari
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In 15 minuti la presentazione finisce
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Benvenuto in homm-sw!

Homm_tecnologie dell'informazione e della comunicazione
per i laboratori hands on e multimediali nei musei

La documentazione sul progetto homm e sulla applicazione sw
si possono consultare on line www. homm-museums.org

Welcome to homm-sw!

Homm _ICT for hands-on and multi-media laboratories in museums

The full documentation on homm and homm_sw
is available at www.homm-museums.org

homm_Officina Emilia

TALIAMOEMNGLIZH
Sito web del progetto / project webaite: Officina Emilia

homm_Crafts Museum

EMGLISH
Sito web del progetto ! project website: Crafts Museum

Commenti [ Feedbacks n D m E

Welcome page



Per registrarsi
Toregister

Passward dimenticata®
Forgot your password?

Accedi/ Login

Per accedere, autenticarsi con le credenziali
sono state fornite in fase di registrazione
oppure,

per accedere come ospite, usare "guest”

sia come user che come password.

To login, authenticate with the credentials
that were provided in registration
or use "guest” as both user and as password.

MNome utenta: Imargherita_rusau

Password: I """

Accedi [ Login

Registrati qui / Register here

Recupera / Recover

Login / registration



Mome Utente*
Lisemame™

Cognome®

Surname™®

Mame
Mame

Email*

Password®

Ripeti password®
Repeat password™

Registrazione nuovo utente
Registration form

Conferma ! Save

registration
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The selected activities: story-net
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Questionario
{(Hon dispomibile)

m

consulta ()

Attivita 1 _
browse iy

(Hon dispomnibile)

Produced in 1942, the Monarch lathe arrived in Modena
in 1945 following the L5, Army.

For forty years it had been used in a technical school,
that auctioned it in 1999, Officina Emilia searched for this
lathe and in 2006 brought it at the centre of OE' venue.
Why a manual tocling technelogy of the lathe was
important in learning the technelogy of automatic
lathes? Why that lathe, put up for auction, it was bought
and then re-used in a workshop? Why do we need to
share the social value of mechanical skills that have
contributed and continue to contribute to the
development of the local economy?

Browsing this network of stories, there are answers to
these and other questions to be explored among more

www homm-museurns-software org/Repositons Activities, att_5_minjpg

The selected activities: story-net
information
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Three different players for different types of documents
& > album of images and texts



Scheda MACCHINA UTENSILE
(scheda descrittiva per uso didattico)

TORNIO PARALLELO MONARCH

Three different players for different types of documents
% = texts and images in pdf
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The selected activities: story-net
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The selected activities: story-net
consulta/browse & print
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History of the Monarch lathe

132 The Monarch lathe arrives @ OE
134 The lathe @ AFS

137 From Army to school

139 From Chie to the museum

146 A technology dream

147 From inches to milimetres

Education and training

Testo 130 The Fermo Corni Institute
Videe 138 Technical training in Medena
Videe 150 YWhat | am going to do?

Officina Emilia

‘ideo 1285 What iz Officina Emilia?
Video 126 Why Officina Emilia?
Aloum 127 30 sheots from museum
Video 128 A case from Sweden
Videe 133 Cerni20 and MEMO projects
Video 148 A network of stories

Officina Emilia laboratories

IMechanics and teaching
Kids and lathe

Kids at Officina Emilia
Craftsmen and students
0F's educational services
The OE robotics laboratories

Inventions and mechanical technology

Video 140 Mechanics and literature
Testo 142 A description of the Menarch
Video 143 How does the lathe work?
Video 144 Born from lathing

um 145 The machine tools
Technelogy and research
The secrets of mechanics
Video 154 Finte element, broken pieces
Album 155 Images of a transformation
Testo 156 Mechanical inventions

Testo 157 Perspectives on technolegy
Video 163 Technical drawings

Socio-cultural context

Video 149 The way we were

Video 151 Workers and peazants
Video 168 Music, veices and sounds
Video 1682 Imagine the future

History
136 The Gothic Line
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List of clips by subject
Select/klick on a clip
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A lathe st school

How does the lathe work?

An explanation of how this machine tool works and which are its main technical
characteristics

Type Abstract Text
Vig=o Umberto Maletti, former teacher of the Corni Institute, Umberto Maletti, former teacher of the Corni Institute, Medena
Duration explains how the Menarch lathe works. How does this Isthe work? Just like sll normal lathes. It iz equipped with
000521 He identifies the main components and explains their an electric motor that turns 3 spindle, upon which the workpiscs to be
Date of the interview 'L.FDI:IDF-. ) o _ ] . machined is placed.
17 Mowember 2011 The main thems of the clip is intertwined with the histony Thiz workpizcs is rotated through 3 s2rizs of machanizms insidz the
of |sthe and with the mechsnical technology. headstock.
Informants The part being worked may have different angular speeds, e rpm's,
Umberto Mzlstt Links to other clips te schieve the right cutting speed for the part to be machined. The
Thematic area ) D fige Bwds clestrataon -:i""alart. 5p=_-=_-:-5 could be set through tr_asa four levers. o
Inventions and mechanical clip At that time, this was slresdy 3 state-of-the-art gearbox with four
technalogy 121 Mecha.mir;s and OE's workshops lzvers ar-? 16 -:i""arart. rc-r,.atior-s . )
teaching By changing the combinstion of the various levers, the numbsr of
A description of the  how does the Monarch revolutions of the machine could then be cha

142 :
Monarch lathe work? Once the workpiscs was plsced in rotstion, it was machined by means

of the tool, 35 | mentionsd before. The tool can be of different shapes,
| Erm sy | BEEEL pEEE oo
mechanics sizes and slzo matenialz.
145 Atschnology dresm  Menarch lsthe's histery The tool is locked over a headstock, called tool holder, a= shown hare.
) Once locked, plaoced at the right height, adjusted, then by means of
147 From inches to how doss the Monarch hess levers and ora ke oet clos R be
— milmeires lathe work? these levers and cranks you get cleser to the workpiece to be
R —— machined. You nesd to ==t the size you want and, having sst the
Graphics trolley to sutomstic, you let it go forward. You will then sctivate the

Susanne Welshar aurtomatic feed by means of these lavers: the tool comes forward while

machining the workpisce.
n Eﬂ m Thiz lzthe was statz-of-the-zrt 3t the tims, 32 | have mentionad earlisr.
Whilz in ather lathes the tool holder headstock can changs dirsction,
burt it cannot be taken off, this lsthe i= equipped with an sutomatic tool
changer.
Up to four tools c3n be mownt=d at the same time on this lsthe,
working one at a time, but clearly, once the headstock is rotated, the
tool is already in position. |t is not necessany to reposition the tool

UNIMORE

SVEry tims.

The tool nesd justment at the start of the machining phase. This

sllows us to have bstch production, becsuss, by means of d
tools mounted on the lathe, «

erent

fizrent types of machining ars possible, .
Lengths wers =stablished by mesns of 3 locking devics, such as thiz

iFEind
IMILR one. The trolley comes farw stops at the locking devics, and
then it can be changed and we can move on to another type of
Histony of the Monarch lathe machining
chining.
) I Educstion and training The trolley is driven by this fly wheel that enables its longitudinal
= Officina Emilia movement, which could be either manual or automatic. By first
Witk and ecanomy activating its feed and then this lever, it would allow an automatic feed.
I Cfficina Emiliz sbarstarizs Or it could be used diagonally. By means of this other fly whesl the
- - a = - Inygntions and mechanical technology o B @ bnnlic rncifinned tn ankisus the naroczans Aanth nf rat the

List of clips by subject consulta
Selected clip
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Type
Yideo

Duration
00:03:43

Date of the interview
30 Movember 2011

Informants
Giorgio Ansalani

Thematic area
History of the Manarch lathe

Direction
Stefano Mazza
Graphics
Susanne Weizhar

Giorgio Ansaloni, craftsman, former student of the “Fermo
Carni® Institute, talks about his meeting with the Manarch
lathe. He saw it for the first time when he was a student, in
the school years 1951-1852, then he lost sight of the lathe
andthen he saw it again after sity years at Officina Emilia,
the same that he left a long time ago.

The lathe so impressed him, that it became a sort of dream
(as said the clip title), for its power, its firmness ad for its
technology (Uit had so much speeds™), not absolutely
commaon in those years.

The themes ofthe clip are, first of all, the history of Monarch
lathe and then its technaology. Alsa, the history of the “Fermao
Corni” Institute, where Mr. Ansaloni saw the machine for the
first time and the imagery of a young man, wha in the Fifties
formed in Modena his expectations of work and life.

D Titie Link description
clip

126 Why Officina Emilia®  find the roots of a dream

The Ferma Corni

et Institute

Manarch lathe's history

A description ofthe how does the Manarch

e e —

142

[ movitz sBa [ M

A lathe at school

Giorgio Ansaloni, craftsman - consultant at Officina Emilia

| graduated from the "Fermo Corni™ Technical Institute of Modena in the
school year 1951 and at the beginning of 1952, as | was in good relations
with my teachers, every now and then [ would go back to schoaol to learn
aboutthe different processing methods, because | was very fond of
mechanics.

| remember this machine in particular, the Monarch lathe, which
impressed me very much for being a rather powerful machine, heavier
than all the other machines that we would use for educational purposes.
| was impressed by the solidity of this lathe and all the technaology built
into it. It had a whole range of feed and speed settings, which | knew by
heart. It has stayed on my mind for many years until ane day [ went to
Officina Emilia and saw it, exactly as | had last seen it when | was 17
years old.

With one difference though: namely that | have seen it 60 years later.
This machine impressed me for its size, conditions - at that time, it was
almost a brand new machine, because, from what | could read on its
label, it had been builtin 1942,

| sawitin 1951. And for a machine like this, 9 years of life are nothing.
Having never seen any other machine so powerful and large, | was really
impressed, also because no such machines could be found around here
atthat time.

It must have been carried to ltaly by a truck transporting workshop
equipment that belanged to the LS. Army.
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